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SCHEDULE

DOORS OPEN & REGISTRATION
 Coffee & Breakfast 

OPENING REMARKS 

PANEL 1
 Kyla Friel 
 Augmented Exhibits and the Materiality of   
 Museums 

 Eleni Pappas 
 (Re)presenting Riel-ity: The Ambivalence 
 of Presenting and Performing Indigeneity 
 on Stage in Early North American 19th 
 Century, Gabriel Dumont in Buffalo Bill’s    
 Wild West Show of 1886

 Yuko Fedrau 
 Queering Nationalism: Athi Patra-Ruga    
 and “Rainbow Nation” Drag 

KEYNOTE
 Dr. Mark Cheetham 
 Keynote Address: Climate Change in Art   
 History 

LUNCH 
 Food & Conversations 

PANEL 2
 Juniper Slieker 
 Egypt; An Ancient Civilization’s Effect on    
 Modern Politics 

 Veronika Korchagina 
 Desacralization in Moscow Conceptual    
 and Western Art 

INTERMISSION 
 Coffee & Refreshments 

PANEL 3
 Evelyn Austin 
 Embracing Impermanence: On Art     
 Conservation and Contemporary Art 

 Antonia Anagnostopoulos 
 Reconciling Fashion and Ecology: Applying   
 ‘Green Materialism’ to the Fashion System 

CLOSING REMARKS 
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KEYNOTE 

Dr. Mark A. Cheetham  
Professor at the University of Toronto
Department of Art History 

Climate Change in Art History 

BIOGRAPHY

Dr. Mark A. Cheetham is Professor of Art History at the University of 
Toronto as well as an artwriter and curator. His research centres on the 
imbrications of artwriting and art making in modern and contemporary 
art. He has written books and articles on the history, theory, and current 
practice of abstract art, the reception of Immanuel Kant’s thinking in the 
visual arts and the discipline of art history, on art historical methodology, 
and on recent Canadian and international art. The historiography and 
methodology of art history and the field of Visual Culture Studies are 
ongoing research interests, as is contemporary art in Canada and abroad, 
from both curatorial and academic perspectives. 

Dr. Cheetham’s current research interests fall in two areas: ecological 
art in its relations to earlier landscape practices and the importance of 
analogy in art history. His book Landscape into Eco Art: Articulations of 
Nature since the ‘60s was published by Penn State UP in early 2018. 



SPEAKERS

Kyla Friel 
OCAD University 

BIOGRAPHY

Kyla Friel is a fourth year student studying Criticism and 
Curatorial practice at OCAD University.

Augmented Exhibits and the 
Materiality of Museums
In our contemporary society there is an increasingly common 
phenomenon that sees us replacing previously material items with digital 
equivalents. Though there are some industries, such as print, that can 
see itself almost completely transformed into digital, the museum as 
a space of cultural consumption and learning needs its material form 
in order to perform to its full potential; the virtual museum cannot 
yet perform this function in our current society. Though museums and 
galleries have become increasingly digital – most commonly through the 
use of augmented reality – the physical presence of a museum is still the 
feature most imperative to its success. The use of augmented reality in 
a space like the Art Gallery of Ontario, with a large collection of well-
established works, emphasizes the use of the museum as a space that lends 
itself to the work, not as a space that inhibits it. The needs of audiences 
go beyond just the visual in order to have more meaningful experiences 
with art. In this paper I examine ReBlink, an exhibition that ran from 
2017-2018 at the Art Gallery of Ontario that utilises augmented reality 
within the physical space of the AGO, while also looking at various 
studies conducted on the museumgoer experience.



SPEAKERS

Elenie Pappas  
York University 

BIOGRAPHY

Eleni Pappas is in her final undergraduate year at York University, 
double-majoring in Art History and Indigenous Studies. Pursuing 
a Masters in Archival and Museum Studies with an Ethnohistoric 
and Indigenous pedagogy, Eleni defines her scholarly praxis as 
interdisciplinary, combining Oral Tradition with socio-politics; 
decolonizing research and collection management methodologies 
in in material, visual and land-based culture.  

(Re)presenting Riel-ity: The Ambivalence of 
Presenting and Performing Indigeneity on Stage 
in Early North American 19th Century, Gabriel 
Dumont in Buffalo Bill’s Wild West Show of 1886
Despite the Métis’ hard fought efforts to defend Batoche and their families, fresh in the 
minds of colonial cities and settlements was the hanging of Louis Riel in 1885, supposedly 
ending the rebellious endeavors made by the Métis of the western frontier. At this time, 
the romanticization of the Noble Savage became a staple figure in the imagining of 
a lawless and uncivilized West, except for it’s notorious rebel Indigenous leaders who 
survived their historic battles, such as Métis adjutant general Gabriel Dumont. With 
the systematic subversion of Indigenous forms of resistance from coerced assimilation 
into colonial life governed by the Indian Act since 1876, the Salvage Paradigm was 
implemented into early 19th century Canadian socio-political culture and developed 
into the appropriation of Indigenous heritage into the mythification of Canadian 
and American nationalism. William Frederick’s “Buffalo Bill” Cody’s Wild West Show 
recruited Gabriel Dumont in 1886 to embellish the exhibition’s travelling performance. 
I argue that Dumont knew of his significant position performing in Buffalo Bill’s Wild 
West show to raise awareness of the Métis and their fight for socio-political recognition 
in Canada and beyond. Dr. Linda S. McNenly explains that this tactic, also known 
as transculturation, uses Ethnological zoos as a platform in demonstrating Indigenous 
resilience. Although while it is possible that Gabriel Dumont was able to perform 
using Michif Oral Tradition, he may have embellished from the truth of the events he 
transcribed. And why not? He had the agency to advocate for Métis resilience, using his 
own experience to elaborate on the pathos for the Métis resistance. By shaping their own 
narratives within the performance, both on and off stage, Indigenous employees and 
their families were able to maintain adaptable and cultural survivance. I aim to argue 
that Dumont’s showmanship was part of a conscious effort in demonstrating Indigenous 
survivability, cultural agency and authenticate self-determined narratives consequently 
subverting the colonial gaze of the Other.



SPEAKERS

Yuko Fedrau 
University of British Columbia  

BIOGRAPHY

Yuko Fedrau is in her final year of her undergraduate degree 
at the University of British Columbia, which is located on the 
traditional and unceded territories of the Musqueam people. 
Majoring in Art History and minoring in Asian Canadian/Asian 
Migration Studies, she is interested in examining visual culture 
at the intersection of a queer and postcolonial lens. 

Queering Nationalism: Athi-Patra 
Ruga and “Rainbow Nation” Drag
Coined as a “Rainbow Nation” by Archbishop Desmond Tutu, South 
Africa’s constructed national identity as a progressive state often collides 
with the effects of deeply entrenched racial segregation left behind by 
apartheid. Apartheid was a social system that institutionally categorized 
people into distinct groups of “white,” “black,” or “coloured,” requiring 
identification passes and reducing mobility between nonwhite groups. 
Until a referendum was held in 1992, many anti-apartheid activists 
imagined a postcolonial utopia—a narrative of the end of racism, misogyny, 
and homophobia— to motivate engagement in the face of state violence. 
Now that South Africa is officially “free” of racial discrimination and 
homophobia, (becoming the first country in the world to decriminalize 
same-sex marriage), the discrepancy between those utopian narratives 
of “liberation” and the reality of high rates of poverty and crime in 
former townships is plainly visible. In this context, I will examine the 
artwork of Athi-Patra Ruga, a queer South African performance artist 
who extends the medium of drag into the gallery. Formerly a fashion 
design student who would take to the streets of Braamfontein, the “gay 
clubbing heartland” of Johannesburg, he elevates the medium of drag-
queening by using it as a tool to question and construct alternatives 
to national identity. In this essay, I will examine how Ruga applies the 
inherent deconstruction of gender norms found in the art of drag to the 
concept of nationhood, in all its utopian promises.



SPEAKERS

Juniper Slieker
University of Toronto

BIOGRAPHY

Juniper Slieker is majoring in Near and Middle Eastern 
Civilizations with minor in Art History and Political Science. 
She focuses on Egypt across these subjects.

Egypt; An Ancient Civilization’s Effect 
on Modern Politics
The 2011 Egyptian revolution highlighted the West’s attachment to 
ancient Egyptian antiquities. The looting of the Egyptian Antiquities 
Museum in Cairo triggered a protective response from Western nations, 
based on a sense of international ownership of ancient Egypt as part 
of a “civilized” global history. The Egyptian regime responded with 
an attempt to manipulate global opinion by placing blame upon the 
protester for the cultural destruction. If global attachment to ancient 
Egypt is this strong, what is the relationship of the Egyptian people with 
their own history? The answer to this question lies in the political use 
of Ancient Egypt in periods of colonialism, pharaonic nationalism, and 
authoritarianism. These periods a left a legacy of disconnect between 
Egyptians and their own history. In contrast, the pharaonic street art 
created by 2012 Egyptian revolutionaries, shows an awareness of ancient 
Egyptian culture and an ability to reconnect with their history in a 
unique and vital way. Pharaonic street art demonstrates the possibility 
of reclaiming ancient Egyptian history along with reclaiming political 
control over Egypt’s future.



SPEAKERS

Veronika Korchagina   
University of Toronto 

BIOGRAPHY

Veronika is a fourth year student specializing in art history and 
focusing on modern and contemporary art. She is planning 
on pursuing Masters in Art history next school year.   
 

Desacralization in Moscow 
Conceptual and Western Art
While commonly understood that major twentieth century artistic views 
and agendas were established in the Western art in the early and mid-
twentieth century, many of these same views and agendas emerged in the 
Soviet Union in the Moscow Conceptual art movement only in 1970s 
and 1980s. Despite short periods of thaw, liberalism, and openness to 
the West between 1930s and 1980s, the Soviet Union witnessed serious 
social changes, authoritarian regimes, repressions, and political isolation 
from the Western world. Obviously, these historical circumstances did 
not allow for synchronic developments of art in the West and in the 
Soviet Union, where Soviet Realism predominated. However, I believe, 
that in spite of different historical and socio-economic contexts, Western 
art and Moscow Conceptualism have general similarities. It is hard to 
conclude whether the Moscow conceptualists consciously borrowed from 
Western movements or whether particular historical contexts prompted 
these Russian artists to revisit similar artistic views and agendas that 
were being explored much earlier both in Western art and in Russian art 
prior to Stalin’s regime. While Western and Moscow artists employed 
several similar strategies, this paper will focus on desacralization – artists’ 
attempts to change traditional perspectives and ideals and expose the 
absurdities of absolutes. Western artists, such as Marcel Duchamp and 
Roy Lichtenstein, and Moscow Conceptual artists, such as Ilia Kabakov 
and Anatolii Zhigalov, challenged artistic conventions and traditions by 
using humor, referencing to aspects of everyday life and political and 
social contexts, as well as mixing high and low forms of art.



SPEAKERS

Evelyn Austin  
University of Toronto 

BIOGRAPHY

Evelyn is a 4th year student completing a Mathematics Major 
at University of Toronto, while minoring in Visual Studies and 
English. Her recent interest include the intersections of art and 
environmentalism, and situational aesthetics.

Embracing Impermanence: On Art 
Conservation and Contemporary Art
Behind the scenes of the gallery space, immense energy and CO2 goes 
into the preservation of artwork1. Thus, institutions that aim to be at the 
forefront of social change are complicit in today’s climate crisis. In this 
paper, I examine the status of art institutions’ conservation practices in 
the context of contemporary art’s interest in the impermanent, drawing 
attention to how current art conservation practices are increasingly 
outdated and counteract much of what art today seeks to achieve. 
Beginning with recent decades’ growing interest in the ephemeral, 
performance-based works, and situational aesthetics, I explore the 
environmental motivation and the potential for the temporary to 
engage with local ecologies where the “permanent” cannot. I will discuss 
temporally based artworks as a reaction to notions of ‘art as artifact’, and 
as a gesture towards cohabitation between populations, landscape, and 
climate. I then examine how current conservation practices reject this 
embrace of the impermanent and oppose the environmental inclination 
of much of contemporary art. I discuss contemporary curators’ realization 
that unsustainable preservation methods may, in fact, contribute to the 
deterioration of the art they seek to protect, and argue that, as a result, 
curators and artists alike are showing more interest in allowing works to 
have autonomous life spans, and are investing in alternative exhibition 
methods. Ultimately, I argue that our investment in art conservation 
needs to be slowed, and that future thought surrounding current and 
alternative art conservation methods must better reflect the values of 
contemporary art movements.



SPEAKERS

Antonia Anagnostopoulos
University of Toronto Alumna 

BIOGRAPHY

Antonia Anagnostopoulos is a U of T Art History alumna and 
is currently working at the ROM in the costume and textiles 
department. In the fall, she is pursuing her Masters at the Bard 
Graduate Center in New York City, focusing on fashion history 
and philhellenism.

Reconciling Fashion and Ecology: 
Applying ‘Green Materialism’ to the 
Fashion System
With the formation of the Western haute couture industry in the late 
19th century, designers released new styles biannually in Fall/Winter and 
Spring/Summer collections. Following the 20th-century boom of ready-
to-wear production, we find ourselves in a world where contemporary 
fast-fashion brands have increased ‘seasons’ by fifteen times, mutating 
the cycles of manufacture and consumption that initially echoed natural 
rhythms. This unprecedented growth places the fashion industry 
among top polluters, with its greenhouse gas emissions surpassing all 
international air travel and overseas shipping, combined. Reconciling 
fashion and ecology does not only demand a more sustainable supply 
chain, but also necessitates a re-evaluation of paradigms that constitute 
the current fashion system. These paradigms include the exploitation 
of natural material “with apparent impunity,” as well as an accelerated 
timeframe for the production of new merchandise. In an industry whose 
current ethos and business model are predicated on ephemerality, fashion 
appears to be at odds with nature and sustainability. Considering eco art 
alongside conscious fashion design, this paper argues that fashion and 
ecology are compatible when materiality, waste, or time are used as loci 
to challenge our anthropocentric view of nature.



The History of Art Students’ Association would like to thank you 
for your attendance and contribution to the Annual History of Art 
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Stay tuned for our HASA events by following us on social media 
and visiting our website!  
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